
SStt..  PPeetteerr''ss  CCaatthhoolliicc  CCoommmmuunniittyy
FFaallllbbrrooookk,,  CCAA

NNeeww  CChhuurrcchh  DDeeddiiccaattiioonn
JJuunnee  1144,,  22000099



MMAASSTTEERR  PPLLAANN  TTIIMMEELLIINNEE::                                  

1993 •  Development of Master Plan begins.
•  New priest's residence is purchased; former rectory is outfitted as the parish office.

1994 •  Lots adjacent to the new rectory and the former Youth Center are purchased.
1995 •  Capital Campaign to fund the Master Plan begins.
1996 •  Our Lady of Guadalupe Garden is dedicated on May 25th.
1997 •  In preparation for the start of construction on the Education Center, the priest's residence is moved to the

back of the property where it remained uninhabitable for some time, and the other houses are burned to
the ground by the North County Fire district for training.

•  Sacred Heart Prayer Garden is completed.
•  St. Martin de Porres Medical Center is remodeled and reopened.

IIMMPPOORRTTAANNTT  SSTTAATTIISSTTIICCSS  AABBOOUUTT  TTHHEE  NNEEWW  CCHHUURRCCHH::

Seating Capacity: 975
Square Footage: 19,236 sq. ft. enclosed space; 20,764 sq. ft. with exterior covered walkways
Construction Began: January 20, 2008
Construction Finished: May 15, 2009



2000 •  New 20,000 sq. ft. Education Center is dedicated on October 15th, providing space for both St. Peter's 
Catholic School and all religious education programs.

•  St. Vincent de Paul Society is established, and the thrift store is opened.
•  Priest's residence is occupied in September following the move, repair, and upgrade achieved largely 

through the volunteer work of parishioners.
2001 • Current pre-school property is purchased as well as the lot behind it to be used for much-needed 

additional parking.
•  St. Peter's Catholic Pre-School opens in September.

2002 •  Capital Campaign for the new church begins.
•  New Church Design Steering Committee (NCDSC) is formed.

2009 •  New church is dedicated on June 14th.

General Contrator: Roel Construction San Diego, CA
Architect: Bennett Lord, Lord Architecture Inc. San Diego, CA

Architect for the New Church and Education Center; also designed the Ambry.
Dedicated: June 14, 2009 2:00pm by Bishop Robert H. Brom



St. Peter's Catholic Community
Becoming an Evangelizing Community through

Word ✝  Worship ✝  Community ✝  Service

CCHHUURRCCHH  HHIISSTTOORRYY::

St. Peter's Catholic Community was founded over sixty years ago by
Franciscan Friars from the Mission San Luis Rey in Oceanside. On March
30, 1942, the first mass for families living in Fallbrook was celebrated in a
barrack of the Naval Weapons Ammunition Depot. Mass began to be 
celebrated on a regular basis in Fallbrook in October of 1944, first in a
housing project for Navy personnel and later at the local theater. 

By July of 1945, Fr. Bertrand, a Franciscan working out of the Mission 
San Luis Rey, initiated a fundraising campaign to build a church. The 
community began saving for the building fund, but Fr. Bertrand was 
transferred by his superior to Los Angeles before a church was built. Bishop
Buddy, writing on August 1, 1946, established the parish and assigned the
first pastor, Msgr. Michael Cooney. The first church was completed in late
1948. It was located on Fig Street and is still standing today. 

IINNTTRROODDUUCCTTIIOONN::

The dedication of the new church marks the conclusion of a process that began many years ago. Throughout
those years, much has been faithfully sacrificed to reach the development goals of the parish, and the entire
community shares in the achievements of this project. Every individual contributed to its success, whether that
contribution took the form of providing generous financial support, volunteering time and effort to planning
and design, or simply exercising patience through many years of ongoing construction and disruption around
the parish grounds.

As we celebrate the dedication of the new church, we see a physical manifestation of our ongoing effort to
fulfill our parish mission. With the growth of the parish to its present size of over 2,000 registered families, we
have invested in the creation of spaces that will not only accommodate the larger congregation but also better
empower us to conduct the ministries that enable us to be an evangelizing community.

This dedication brochure provides an overview of the architectural and artistic details of the new church. As
such, it is intended to demonstrate how this building might both testify to and renew our faith as a community.
In "Built of Living Stones," the guidelines of the National Conference of Catholic Bishops, we are reminded that
"church buildings and the religious artifacts that beautify them are forms of worship themselves and both inspire
and reflect the prayer of the community." (p.7) Thus, it is in the planning, design, and use of a new church that
"architecture and art become the joint work of the Holy Spirit and the local community, that of preparing human
hearts to receive God's word and to enter more fully into communion with God." (p. 7) This brochure will hopefully
serve to show how the community of St. Peter's has achieved this work in our beautiful new church.

""AAnndd  ssoo  II  ssaayy  ttoo  yyoouu,,  yyoouu  aarree  PPeetteerr,,  aanndd  uuppoonn  tthhiiss  rroocckk  II  wwiillll  bbuuiilldd  mmyy  cchhuurrcchh..  ..  ..""
Matthew 16:18



However, by 1960 Fallbrook had grown to such a degree that the small church was simply inadequate. In
order to serve the expanding community, a new church was built at 450 S. Stage Coach Lane. 
In the 70's, Fr. Sheridan added the social hall that bears his name. Msgr. Medaer, pastor from 1983 to 1992,
founded the Catholic school and purchased the property on which the present-day Education Center resides. 

Prior to the construction of the Education Center, the building on this property was used as a Youth Center. During
Msgr. Medaer's tenure as pastor, the parish experienced tremendous growth. In 1992, Fr. Edward (Bud) Kaicher
became our pastor, and the development of a Master Plan to expand the parish facilities began in April of 1993.



MMAASSTTEERR  PPLLAANN  &&  NNEEWW  CCHHUURRCCHH  DDEESSIIGGNN  PPRROOCCEESSSS::

As the first step in developing the Master Plan, several town hall-style meetings were conducted with an architect,
and parishioners were invited to participate in the development of guidelines for the campus, the Education
Center, and the new Sanctuary. Once this community input was formalized into a Master Plan, the Design Phase
began with the formation of the Advisory Committee. This group, open to all parishioners, formulated design and
development guidelines for the Education Center first, and then later for the new Sanctuary.

Following the completion of the Education Center in 2001, focus shifted to the design of the new church in 2002.
Sr. Marilyn Morgan, RSM, a Diocesan-approved liturgical consultant was retained to conduct several meetings
during which parishioners could voice their opinions and suggestions for the designs being developed by the 
architect. Sr. Marilyn's intimate knowledge of the design process and liturgy as well as her relationship with the
Diocese enabled her to provide expert guidance on creating a design that would reflect the tenets of Vatican II,
the Bishop's interests, and the Guidelines of the National Conference of Catholic Bishops as set forth in "Built of
Living Stones," a document published to assist the faithful in the building of new churches in the United States.

In conjunction with the larger community meetings, the New Church Design Steering Committee (NCDSC) was
formed in 2002. The group consisted of approximately twenty-five volunteer members who represented a cross
section of the community. Over the course of the next two years, monthly meetings were held to create a detailed
design plan. The architect for the project, Bennett Lord, attended initially as he fleshed out his interpretation of
the wishes of the community for the design of the Sanctuary and its furnishings. With Sr. Marilyn's advice and
with the consultation and approval of the Art and Architecture Committee of the Diocese, the NCDSC also tackled
the major task of selecting and directing the work of the many artists, craftsmen, specialty manufacturers and
fabricators involved in the design of the new church.

Built of Living Stone



As design concepts evolved into a set of plans, the NCDSC maintained a continuous dialogue between the
architect, various government permitting agencies, and the Director of Architecture for the Diocese. From a
myriad of choices, decisions were made on all elements from the approval of grading and landscaping plans to
the selection of the artist or artisan who would be commissioned to create the various furnishings and artistic
works in the Sanctuary. The selection of the General Contractor was the result of a competitive bidding process
among a number of qualified contractors approved by the Diocese, and Roel Construction was ultimately
contracted to manage the project for a negotiated fee. As the Construction Phase began, meetings of the
NCDSC became less frequent, and bi-weekly meetings between the General Contractor, the Architect, the
Director of Development (NCDSC Chairman), and the Pastor were initiated.

Without the combined effort of the many parishioners, professionals, and tradesmen who participated in bringing
the plan to its fruition, St. Peter's Catholic Community would not have the beautiful campus that we have today.

NNEEWW  CCHHUURRCCHH  DDEESSIIGGNN  SSTTEEEERRIINNGG  CCOOMMMMIITTTTEEEE  ((NNCCDDSSCC))  MMEEMMBBEERRSS::

• Rev. Edward (Bud) Kaicher, Pastor • Harriet Beres
• Rev. Bernard Rapp, Associate Pastor (retired) • Hector Hernandez
• Mike Torretti, Former Business Manager • Jeremy Kahle
• Christine Avella, Former Business Manager • Louis Zember
• Doug Fielder, Current Business Manager • Lupe Rivera
• Edmund White, Director of Development • Luz Hernandez
• Sr. Marilyn Morgan, RSM, Liturgical Design Consultant • Mary Lu Hughes
• Bill Green • Mike Donnelly
• Carry Bergantine • Pam Treister
• Dave Sheppard • Rita Robinson
• Debbie Shedd • Sr. Mayela Ortega
• Don Keith • Ted Wortman

• Valerie Kahle

SSPPEECCIIAALL  TTHHAANNKKSS

It took the work of many hands to design, plan and build our new worship space. However, one man deserves
our sincerest gratitude for his dedication to making this achievement a reality. Throughout the new church
design planning process, Father Bud served our community as a skilled administrator, creative problem-solver,
budget watchdog, liturgical expert and spiritual leader. 

He was always mindful of the practical needs of the church design as well as the importance of making it a
special place for worship and celebration of the Sacraments. Many of the best attributes of the church are the
direct result of his design ideas, yet he never wavered from his commitment to being inclusive of the desires of
the entire community. He insisted we make important decisions, even when he had a strong opinion of his own,
saying "This is your church, how do you want it to be?" All of his years of work have been in the service of our
faith community, and through us, in the service of our Lord. The community of St. Peters has been truly blessed
for his seventeen years of service and for his integral role in the building of our new church.

""FFoorr  mmyy  hhoouussee  sshhaallll  bbee  ccaalllleedd  aa  hhoouussee  ooff  pprraayyeerr  ffoorr  aallll  ppeeoopplleess..""
Isaiah 56:7



As We Gather

EEXXTTEERRIIOORR  AARRCCHHIITTEECCTTUURREE::

Mission Elements. Like the previous two churches on Fig Street and Stagecoach Lane, as well as the
Education Center that was completed in 2000, the new church design intentionally incorporates many of the
best aspects and traditions of mission architecture. The architect for the new church and Education Center,
Bennett Lord, describes how this was accomplished:

"The overall design approach was to use the lasting successes learned from the California missions and
employ some of the same vocabulary of those early missions to the new project. The result, we hope, is to
create a fundamental and emotional linkage with the old missions without repeating superficial details or
applying a few visual tricks in a hollow gesture that would not be very respectful of the genuine article. The
best of the California missions have a palpable sense of simplicity and elegance that makes each physical
form and decorative element count for something. Ultimately, the design goal is to avoid calling attention to
the building and instead make use of the composition of forms, materials, colors and light to deepen the 
personal and community worship experience."

Building Shape. In designing the new church, the
NCDSC set out to strike a balance between the age-old
tradition of building Catholic churches in a cruciform
shape and the desire to have a structure that would
allow for seating that could be arranged more 
communally around the altar. In the end, this balance
was accomplished by giving the new church building
an octagonal footprint with a cruciform ceiling. The
octagonal footprint provides the appropriate interior
space for seating that gathers everyone intimately
around the altar, fostering a spirit of community and
encouraging more active participation in the Mass. 

Orientation of the Building. The new church faces east-southeast.
This ancient tradition of the church facing east, which is the place of
the rising sun, symbolizes Christ's resurrection. In addition, the
entrance to the new church faces directly toward the new Education
Center across the plaza. This orientation makes a visual and symbolic
connection between the central importance of worship in the life of
the Christian community and the catechetical and educational life of
the community that flows from and returns to the Eucharist.

Bell Tower. Above the entrance doors rises the bell tower. The New
Church Design Steering Committee (NCDSC) wanted to reclaim the
ancient Catholic tradition of using bells to call the community to
worship.  The bell is cast bronze and was made many years ago for
a church in France. It has been refurbished and tuned to G sharp
for our use by The Verdin Company.



OOUUTTDDOOOORR  FFEEAATTUURREESS::

Plaza. A central feature outside the church is the large plaza area, which
serves as a place where the faithful can gather and separate themselves
from the secular world. Benches provide people somewhere to sit and
enjoy the beauty around them and relax with one another. In the northwest
corner of the plaza is a fire pit that will serve as the place of gathering 
annually as our community celebrates the Easter Vigil. 

Also in the plaza is the beautiful bronze statue of St. Peter preaching at
Pentecost as recorded in the Acts of the Apostles (Acts 2:1-40). St. Peter's
flowing robes have the look of wind and flames, thereby representing the
all-consuming fire of the Holy Spirit, the breath of God. Commissioned
by the community in 1999 and dedicated in 2000, the statue serves as
a testimony to the mission of St. Peter's Catholic Community to evangelize
and go forth witnessing the message of Jesus Christ. 

Our Lady of Grace Grotto. Around to the south side of
the new church and just east of the parish hall is a
water feature dedicated to Our Lady of Grace. This
space continues the theme of creating areas for prayer
and quiet throughout the campus, which also includes
the existing Sacred Heart Prayer Garden and Our Lady
of Guadalupe Prayer Garden. The new water feature
was designed, fabricated, and donated by Bob and
Centella Jorgensen of Water Creations, Inc. The statue
of Our Lady is from Vietnam and was donated by the
Friday Rosary Group.

"The Crucifixion of St. Peter".
To the northeast side of 
the new church, on the
retaining wall at the base of
the stairs on either side of
the reservation chapel, is a
painted tile rendition by
artist Mary Ann Gardner of
Caravaggio's famous work
that depicts St. Peter being

crucified upside-down. The NCDSC wanted all who were
approaching the new church from east, west, north or south
to encounter a reminder of the life and death of our patron
saint prior to entering the church.

Stations of the Cross. Continuing around the
church to the southeast side, one will find the
14 outdoor stations of the cross. They have
been situated to take advantage of the beautiful
view of Mt. Palomar while one quietly reflects
on the passion and death of our Lord.

""MMyy ssoouull yyeeaarrnnss  aanndd  ppiinneess ffoorr tthhee ccoouurrttss  ooff  tthhee  LLOORRDD..""
Psalm 84:3



EENNTTEERRIINNGG  TTHHEE  NNEEWW  CCHHUURRCCHH::

Ceremonial Doors. The ceremonial doors are
made of mahogany and were designed by
Lord Architecture Inc. and constructed in
Phoenix, Arizona. In a style reminiscent of the
California missions, the entry doors were
designed to be large and solid in order to
emphasize the importance of welcome 
and strength. Likewise, the NCDSC chose
mahogany for the doors because of its rich, warm
quality that inspires a sense of welcoming. 

Narthex (Gathering Area). The NCDSC, with the help of Lord Architecture Inc.,
designed the narthex to be a large space where people could be welcomed and gather
as they come to and leave worship. Two stained glass windows from the confessionals
on the north and south sides of the old church are now placed in the entryway of the
new church. On the left as one enters is a stained glass window portraying St. Jude
Thaddeus, and on the right is the other stained glass window depicting John the
Baptist. The NCDSC wanted to make a visible connection between the old and the new
at the very entrance of the new church. 

In the future, this area will also be accented by a carved glass sculpture that is dedicated
to "Celebrating Life". The piece has been commissioned by the Knights of Columbus
and is being designed and created by Claire Wing. Once it is completed, the first thing
people will see as they enter the new church will be this piece of art dedicated to the
beauty and dignity of human life.

We Enter the House of Our Lord



BBAAPPTTIISSTTRRYY::                                  

Baptismal Font. As parishioners move
from the narthex (gathering area), they will
enter into the main area of the church by
passing through the baptistry. The baptismal
font was placed in this central location to be a
visible reminder that baptism is the means of
entering into the body of Christ. Cruciform in
shape and constructed of local rock, the font
is designed for both adult and infant baptism.
The large lower pool accommodates full
immersion of adults while the smaller upper
pool can be used for infant baptism.

On the center of the font floor is a mosaic Jerusalem Cross created by artist Stephen Brailo and donated by
the Knights and Ladies of the Holy Sepulchre. When not on the alter, the Paschal Candle is placed on the
font wall, symbolizing that we receive the light of Christ through baptism.

The baptistry and baptismal font are designed to emphasize community, both with the Lord and with one
another. The NCDSC made the baptistry a large area that would allow as many people as possible to participate
in the celebration of the Sacrament of Baptism. In this way, the community of believers can be active participants
in the sacrament by gathering around the font rather than observing from afar. In addition, the font is 
positioned so that the elect will be facing the altar and crucifix as they enter the font; therefore, upon their
baptism, they will face the altar where the community they have joined gathers to have communion with the Lord.

The Ambry. On the north wall of the baptistry is the ambry,
which houses the Oil of Sacred Chrism, the Oil of the
Catechumen, and the Oil of the Sick. These holy oils are
blessed by the Bishop at the Chrism Mass, presented to the
community on Holy Thursday and used throughout the year
in the celebration of the sacrament and rites of the Church.

Gifts Table. On the south wall of the baptistry is a gift table.
Upon receiving the "gift" of baptism and becoming a new 
member of the Eucharistic community, the neophyte and all
baptized now offer the gift of their lives with the gift of Christ on
the altar. This is symbolized when members of the community
present the bread and wine to be used at the Eucharistic table.

Water of Salvation

JJeessuuss  aannsswweerreedd,,  ""AAmmeenn,,  aammeenn,,  II  ssaayy  ttoo  yyoouu,,  nnoo  oonnee  ccaann  eenntteerr  tthhee  kkiinnggddoomm  ooff  GGoodd

wwiitthhoouutt  bbeeiinngg  bboorrnn  ooff  wwaatteerr  aanndd  SSppiirriitt.."" John 3:5



NNAAVVEE  AANNDD  PPRREEDDEELLLLAA::

Dedication Candles. Surrounding the nave of the church are twelve dedication candles. They mark
the place where the Bishop anoints the walls of the church on the day of the dedication. In addition,
they represent the twelve tribes of Israel of the old covenant as well as the twelve apostles of the
new covenant. They will be used on high feast days to remind us of the Communion of the Saints
with whom we gather around the altar of the Lord.

The Altar. The altar is at the very center of the worship
space in the nave of the church, just as Christ is at the
very center of our lives. At the base of the altar in the floor

of the predella and marked by the sign of the
Paschal Lamb is the reliquary. The reliquary

has bone fragments of St. Gregorius
(Martyr), St. Orisius and St. Titus (Letters
of St. Paul) that were transferred here
from the altar in the previous church.
The marble sign of the Paschal Lamb is

from the front of the altar in the previous
church and makes a visible connection

between the old and new.

Pews. Positioned around the predella and altar, the pews in the nave allow the community to gather around
the table of the Lord and thereby encourage all to participate fully, consciously and actively. The pews are
made of ash with a cherry wood stain and were fabricated by Ratigan-Schottler Manufacturing.

Ceiling of the Nave of the Church. The ceiling in the nave of the church, like that of the baptistry, is made of
cherry-stained poplar wood. The pieces of wood are spaced approximately ½" apart and black insulation was
placed behind the wood to serve as a dampener to create a more effective acoustical space.

He is Among Us



Creation Window. The large stained glass window behind the predella
(altar area) takes its theme from the story of creation in the book of
Genesis. The particular phrase that inspired the window comes from
Genesis 1:2 - "while a wind from God swept over the face of the
waters," which in Hebrew is "ruach Elohim merachefet al paney 
ha-mayim." Other accepted translations read the "wind from God" as
either "the spirit of God" or "a mighty wind." This large window was
designed by Claire Wing and serves as both a focal point for the nave of
the church and a background for the crucifix that is suspended directly
over the altar. Thus, the first creation is juxtaposed with the new creation
in Christ accomplished by the sacrifice of Christ at Calvary and the 
continuing unbloody sacrifice of Christ on the Eucharistic altar.

Crucifix. The crucifix hangs directly
over the altar to symbolize that the
altar is the place of the unbloody
sacrifice of Calvary, the Eucharist.
The crucifix in the new church has
elements of both new and old. The
corpus is from the crucifix in the old
church, but it has been refurbished
and placed on a new wood cross.

""..  ..  ..wwhhiillee  aa  wwiinndd  ffrroomm  GGoodd  sswweepptt  oovveerr  tthhee  ffaaccee  ooff  tthhee  wwaatteerrss..""
Genesis 1:2

""FFoorr  wwhheerree  ttwwoo  oorr  tthhrreeee  aarree  ggaatthheerreedd  iinn  mmyy  nnaammee..  II  aamm  tthheerree  aammoonngg  tthheemm..""
Matthew 18:20



Praise and Honor

Music Area/Pipe Organ. To the right of the
altar is a music pit, similar to an orchestra
pit, which will house our piano and organ
console. Just behind this area is the choir
area, and further on is where the pipe
organ will be. The pipe organ is an ancient
liturgical instrument that creates natural
sound (as opposed to electronically/digitally
produced sound). Our pipe organ is being
built by Frans Bosman of Mosier, Oregon.

Shrine to Our Lady of Guadalupe. On the north side of the nave is a shrine
niche with the image of Our Lady of Guadalupe. The NCDSC decided that
since Our Lady of Guadalupe is the patroness of the Americas and
because of the large Latino population at St. Peter's, the marian shrine
should be the image of the Virgin of Guadalupe. The image was painted
by Agustin Parra of Guadalajara, Mexico.

Shrine to St. Peter. On the west side of
the nave is a shrine to our patron St.
Peter that was donated by the Knights
and Ladies of the Holy Sepulchre. It is a
classic mosaic of St. Peter created by
world-famous mosaic artist Steven Brailo,
a former parishioner who now resides in
Murrieta, California. The mosaic of St.
Peter inside the new church is to be a visible
connection to the mosaic of St. Peter on
the outside front of the old church.

Other Shrine Area. There is one other shrine area in the new church which will
provide an opportunity in the future for a devotional image. It is located on the
south side of the nave, to the west of the pipe organ along the walkway that
circles the nave of the church.

Stations of the Cross and Banners. The NCDSC designed spaces behind the
back pews all around the nave of the church for the placement of seasonal
Stations of the Cross and Banners. Both the Stations of the Cross and the
Banners are removable and will be placed facing the altar for certain occasions
or during particular seasons such as Lent. The hand-carved Stations of the
Cross were designed and constructed by Benoi Deschênes of Quebec,
Canada, and our local parishioner, Bob LaFave, constructed the wood holders
for the Stations of the Cross. The seasonal banners were made by members of
the parish under the supervision of the Environment Committee.

""HHaappppyy  aarree  tthhoossee  wwhhoo  lliivvee  iinn  yyoouurr  hhoouussee,,  eevveerr  ssiinnggiinngg  yyoouurr  pprraaiissee..""
Psalm 84:4



In His Presence

RREESSEERRVVAATTIIOONN  CCHHAAPPEELL::

Reservation Chapel. The reservation chapel for the Blessed Sacrament is directly north of the altar in the
northeast corner of the new church. Like the baptistry and shrine areas, it is on an axis with the altar. The
Blessed Sacrament is reserved in a separate chapel to create a quiet, restful space for meditation and indi-
vidual prayer apart from the main worship area where the community participates actively in communal
prayer. The textured glass that divides the chapel from the nave obscures a clear view into the chapel. This
partially obscuring separation both secludes and invites, thereby providing a quiet place for private prayer but
also creating a sense of mystery that entices one to enter and see clearly.

At the entrance to the chapel are two etched glass doors. The
angels here are modeled on the image of the Archangel Gabriel as
depicted in a painting of the Annunciation by Renaissance artist
Simone Martini.The reservation lamp, which remains perpetually lit
to signify the presence of the Blessed Sacrament, was designed and
fabricated through the collaboration of The Wood and Iron Factory
and Bruce Stowell. The reservation chapel ceiling is a dome made
of Venetian plaster, which is also used to accent all shrine areas. 

The tabernacle, like the altar and baptismal font, is at the center of
the room to emphasize the centrality of Christ in our lives. It is from
the old church and was refurbished by Jack Chidgey & Son, LLC of
El Cajon, California. The wood plinth that supports the tabernacle
was designed by Christine Reinhard, who also designed all the liturgical
furniture. There is 24-hour access to the reservation chapel for
prayer and adoration via the special card security door on the far
east side of the chapel.  

Reconciliation Room. To the west of the reservation chapel is the 
reconciliation room. It has been designed to accommodate the celebration
of the Sacrament of Reconciliation either anonymously or face-to-
face. The painting in the reconciliation room is a replica of the
famous Rembrandt treatment of the return of the prodigal son.

""HHooww  lloovveellyy  iiss  yyoouurr  ddwweelllliinngg  ppllaaccee,,  OO  LLOORRDD  ooff  hhoossttss!!""
Psalm 84:1



The Light of the World

WWIINNDDOOWWSS  IINN  TTHHEE  NNEEWW  CCHHUURRCCHH::                                  

Baptistry Windows. There are two large windows in the baptistry - one facing west, the other facing north.
The NCDSC has decided that they will be stained glass windows done by the same artist who has done the
Creation Window behind the altar.  

The window facing the educational center
will be a treatment of Moses leading the
Israelite people through the Red Sea to 
freedom, a prefiguring of Baptism, which
leads the Christian from the slavery of sin,
through the baptismal waters to the freedom
of the life of grace. The other window will be
a treatment of Jesus being baptized by John
in the Jordan River, providing an example for
all who would follow Him. 

In addition, there are a number of windows in
the top of the baptistry to allow light to enter
and surround the baptistry. This symbolizes
that baptism is the means by which we
become enlightened by Christ, who is the
Light of the World.

Nave Windows. Like the windows in the ceiling of the baptistry, there are clear windows above the altar and
in the ceiling of the nave that allow the areas below to be bathed in natural light. The eight skylights direct-
ly above the altar as well as the windows on the walls around the nave of the church are operable so that
during the summer we can open them and create a natural cooling system, with cool air entering from below
and warm air rising and leaving from above. The three round windows at the north, south and west ends of
the cruciform ceiling will one day become rose stained glass windows in the European cathedral tradition.

OOTTHHEERR  AARREEAASS  AANNDD  RROOOOMMSS  IINN  TTHHEE  NNEEWW  CCHHUURRCCHH::                                  

Audio/Video Room. On either side of the altar there are two large projection screens that can be lowered by remote
control. Two projectors are mounted in the rear of the nave. All audio and video systems, including this one, are
controlled from an audio/video room on the south side of the nave of the church. A glass window allows the
sound/video technician to see what is happening in the nave of the church and control all systems from one place.

Mother's/Bride's Room. The small mother's/bride's room near the Our Lady of Guadalupe shrine was designed
for mothers with small children who become a distraction during services and need a place to take their child
for a short time. The room is small and was not designed as alternate seating for the Mass, the reason being
that children are welcomed in the assembly and encouraged to learn to celebrate Mass together in a respectful
way rather than be excluded in a separate room. 

""II  aamm  tthhee  lliigghhtt  ooff  tthhee  wwoorrlldd..  WWhhooeevveerr  ffoolllloowwss  mmee  wwiillll  nneevveerr  wwaallkk  iinn  ddaarrkknneessss,,  bbuutt

wwiillll  hhaavvee  tthhee  lliigghhtt  ooff  lliiffee.."" John 8:12



Looking Ahead

During weddings, the room will also be used by brides and their bridesmaids who need a place to dress. 
It has a separate bathroom with blinds to provide privacy for dressing. The room is accessed by leaving the
church and entering either the indoor area or a small outdoor area. Right outside the room is a walled-in play
area for use by children.

Restrooms. The restrooms are to the south of the narthex (gathering area). They
were designed so that if there is an outdoor event, the bathrooms can be accessed
from the outside and the church can still be secured.

Other rooms. There is a priest's sacristy, a work sacristy, an altar server's room, 
an environment work/storage room, an audio/video control room, and a small
minister of hospitality/usher room. All of these utility rooms are found on the
southwest side of the new church, except the minister of hospitality/usher room
that can be found on the east side of the narthex just before entering the baptistry.
The stained glass window that now resides in the priest's sanctuary was transferred
there from the old church and depicts Mary with her mother Anne.

Future addition. To reduce the overall cost of
the new church to meet diocesan funding limits,
the NCDSC decided to reduce the overall
square footage of the new church and to
design a future second phase to the new
church. This second phase would add a large
hospitality room (used for meetings, weddings
and funerals), a music/instrument-storage and
practice room, and an office for the director of
liturgy and music. 

The addition has been approved by the County
of San Diego and can easily be added to the
south side of the new church, east of the priest's
sacristy. By doing this, the covered walkway and arches
would be extended from where they end at the east side
of the water feature, directly east to where the outdoor
Stations of the Cross begin.

Plans for the Old Church. The old church will be undergoing various changes to create a multi-purpose facility
for use primarily by the Youth Ministry. Once all pews are removed, the floor will be replaced with a wood-look
material. Ten of the pews will be sent to the mission church Our Lady of Guadalupe in Mexico. Also, a stage will
be built where the altar previously stood, and the lighting will be replaced. The upstairs area will be closed off
with windows and converted to a meeting room for the Youth Ministry while the server's room and former priest's
sacristy will be converted into Youth Ministry offices. The Music Ministry will have use of the former mother's
chapel for instrument storage and rehearsal.



The Work of Many Hands

AACCKKNNOOWWLLEEDDGGEEMMEENNTTSS::                                  

SSrr..  MMaarrii llyynn  MMoorrggaann,,  RRSSMM  SSaann  FFrraanncciissccoo,,  CCAA
Liturgical Design Consultant

Marilyn Morgan belongs to the Sisters of Mercy of the Americas. She holds an M.A. in liturgy from the University
of Notre Dame and completed the program at the Institute for Liturgical Consultants at Catholic Theological
Union in Chicago. During the process of designing a new worship space, she works with the committees to choose
artists who enhance the overall worship experience as well as working with the artists themselves to help them
interpret the vision of the client.

CCllaaiirree  MM..  WWiinngg,,  LLiittuurrggiiccaall  GGllaassss++++++AArrttss  DDaallllaass,,  TTXX
Designed and fabricated the Creation Window. Commissioned for the design and fabrication of the future Baptistry 
windows and the "Celebration of Life" carved glass sculpture in the Narthex.

Claire M. Wing is a professional liturgical artist and designer, working nationally in leaded glass and 
monumental sand-carved glass relief sculpture. She received her degree in Fine Arts from St. Mary's College, doing
course work through the University of Notre Dame in the U.S. and France. Her graduate work was at L'Ecole
Nacionale Superieure des Beaux Art in Paris, France, and she also attended the Institute for Liturgical Consultants
at the Catholic Theological Union in Chicago. Through a collaborative design process, she works closely with her
client to achieve a work of meaning and beauty that will engage the spirituality of the community for many future
generations. She guarantees substantial and durable fabrication and uses the finest quality European and domestic
mouth-blown glass, which she usually has custom-made for her projects. Artist's Statement: "In the Roman
Catholic liturgy there is a captivating prayer which concludes: '…their unending hymn of praise.' This is, for me,
the fundamental premise for creating works of sacred art, and the reason I do this work."

SStteepphhaann  BBrraaiilloo  MMuurrrriieettaa,,  CCAA
Designed and fabricated the Baptismal Font mosaic of the Jerusalem Cross. Painted and installed the tile mosaic of St.
Peter's crucifixion in the sanctuary.

Mosaic artist, Stephen Brailo, was born in Croatia where he received his art education at the Academy of Fine
Arts. He has - and continues to - participate in numerous art shows in the United States and Europe. During a visit
to Pompeii as a young man, he found himself very impressed by the works of Dioskurid, a famous mosaic artist
from the first century BC. Upon coming to the United States, Stephen Brailo concentrated his artistic efforts on the
mosaic medium. Currently, he resides and works in San Diego, California.

MMaarryy  AAnnnn  GGaarrddnneerr,,  MMAAGG  DDeessiiggnnss  SSttuuddiioo
Painted and installed tile rendition of Caravaggio's "The Crucifixion of St. Peter" for the outdoor plaza.

Mary Ann Pisano Gardner was born to Italian parents in northern California and possesses degrees in both
Literature and Classical Art History. Her art is influenced by extensive travels to Italy and other Mediterranean
countries. In 1973, she started painting on tile, drawn by the beauty and permanence of the medium. Since then,
she has completed hundreds of works, including tile mural installations in Mission Santa Clara, Mission San
Gabriel, Bellagio Hotel in Las Vegas, and many beautiful private homes and restaurants throughout the United
States. She asserts that it was with great delight that she accepted the commission to paint a tile mural based on
Caravaggio's "Crucifixion of St. Peter". When learning to paint, she often copied the great masters - Caravaggio
being one of her favorite inspirations.



CChhrriissttoopphheerr  SSllaattooffff  LLooss  AAnnggeelleess,,  CCAA  ((FFoorrmmeerr  rreessiiddeenntt  ooff  FFaallllbbrrooookk,,  CCAA))
Designed and created bronze statue of St. Peter.

AAuugguussttiinn  PPaarrrraa  GGuuaaddaallaajjaarraa,,  MMeexxiiccoo
Painted image for the Shrine to Our Lady of Guadalupe.

CChhrriissttiinnee  RReeiinnhhaarrdd
Designed liturgical furnishings, including the altar, ambo, presider's chair, deacon's chair, Paschal Candle holder,
Tabernacle plinth, altar and ambo candle holders, cantor's stand and processional cross.

Christine Reinhard is a fiber artist who branched out to become a liturgical design consultant while doing her first project,
which included furnishings design in 1981. She did postgraduate study at the University of Michigan School of Art and
Architecture (1984-1986), emphasizing design and fiber arts to better prepare herself for the design work. She has
liturgical furnishings installed is such diverse places as Arizona, Ohio, Wisconsin, California, Michigan, and Grenada
and has pending installations in Virginia and Florida. She also specializes in designing liturgical seasonal environments
such as chasubles and both stationary and processional banners with their hanging mechanisms.

CCllaayyttoonn  YYooddeerr
Fabrication of the liturgical furnishings, including the altar, ambo, presider's chair, deacon's chair, Paschal Candle holder,
Tabernacle plinth, altar and ambo candle holders, cantor's stand and processional cross.

RRaattiiggaann--SScchhoottttlleerr  MMaannuuffaaccttuurriinngg  
Fabrication of the pews and the presider's and deacon's chairs.

TThhee  WWoooodd  &&  IIrroonn  FFaaccttoorryy  SSaann  DDiieeggoo,,  CCAA
Fabrication of the dedication candles and the reservation lamp holder. Refurbished the corpus and constructed the new cross.

WWaatteerr  CCrreeaattiioonnss,,  IInncc..  FFaallllbbrrooookk,,  CCAA
Designed and fabricated the Our Lady of Grace Grotto.

BBrruuccee  SSttoowweellll  FFaallllbbrrooookk,,  CCAA
Designed and created the glass receptacles for the holy oils and the glass for the reservation lamp.

JJaacckk  CChhiiddggeeyy  &&  SSoonn,,  LLLLCC  EEll  CCaajjoonn,,  CCAA
Refurbished the tabernacle from the old church.

BBeennooii  DDeesscchhêênneess  QQuueebbeecc,,  CCaannaaddaa
Designed and created the interior Stations of the Cross.

BBoobb  LLaaFFaavvee  FFaallllbbrrooookk,,  CCAA
Fabricated the holders for the interior Stations of the Cross.

TThhee  VVeerrddiinn  CCoommppaannyy  CCiinncciinnnnaattii,,  OOHH
Refurbished and tuned the bell.

FFrraannss  BBoossmmaann,,  FFrraannss  BBoossmmaann  &&  AAssssoocciiaatteess  MMoossiieerr,,  OORR
Construction of the pipe organ.

""AAnndd  nnooww  II  hhaavvee  cchhoosseenn  aanndd  ccoonnsseeccrraatteedd  tthhiiss  hhoouussee  tthhaatt  mmyy  nnaammee  mmaayy  bbee  tthheerree  ffoorreevveerr..  ..  ..""
2 Chronicles 7:16




